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Audiovisual translation in the Arab world: its
history, nature, and forms

Dr. Bashir Zindal
Assistant Professor of Translation - French Language Department
College of Arts - University of Dhamar - Republic of Yemen

Abstract

This research deals with audiovisual translation in the Arab world,;
its nature, history and forms. The research has also explored the forms of
audio-visual translation according to Yves Gambier's division, and has
focused on new forms that resulted from Arab cultural and religious
specificity or from technical developments. This issue has been studied
in a descriptive and historical approach. The research has reached a
number of results, most notably: that audio-visual aids have become
linked to our lives in various fields. That varies to include the sign, the
poster, the computer, the cinema, the television, etc. Also, audio-visual
translation differs from written translation in its mechanisms and stages
due to the different discourse, different components of the written text
from the visual and audio text, the contexts imposed by the moment, and
the specificity of the Arabic language and its dialects.
Keywords:  Translation;  Audio-visual;  Dubbing;  Subtitling;
Simultaneous translation.

[ 22022 sil—a ¢(23)d0—ad) IlGOI Aglady) el 3l g Ay g 51 2 gdal) Adaa ]




i
§
R

N

* [ N a4 e ML gla g gy S5 el (b A el Amand) a3 ]
:dadia

O U pS] Dlaally S B8 o G ks sgend) O s S
S Ostll) o el o Cgalad) ) agan il el glow Aslil e g Uai)
sl el Dlaally oSl sel e lslsad B pES o) i ecinlell Sl
Ll maal of ae bl S sl S Cilgll wlals Lo s 2N (<8 Lgie) B
Aipall 13 jrae g calss Lo UG b)) i peadly Sinadl SleY) ilugy 3
LAY e Jealsilly aabeilly 4d il

G sl dieal Jicty cllesinl CVlaay dedn B Jlaad) 1 duaal e
S Y (4 dale) dibide Aot Alleny 4 JISE (B 3505 cleleny A dislias
pina) @l Qb S Dyl dieedd) Blasl) e Ay e allal ol G
Gl 23 Ll WS LA el CaSIS Al JuatY) Jley elng (gl
Agliie Cilaag (9L sl e 45 L laay)
dpand) dusanad) daa il ) gl

S Gl Yol by aay pead) Tasandl dassill asgie B et (sl i
2ol Col Al el Al e Auyead) dnend) dan il @l L lgie Laul dadd ais
Aaaaia g ol Jlewial eiabal) Laisedl Ll ae ccing Sy - cppdall R Ay e
Gl o Gl Al dne i)y LYy @yl e Bl o3 sl yup0 duky
dapagll Gagaill culy 18y . gliuall gaiase maagl Jlsall e g sl Al
sy -Caalall alill (L) pagaill daaagl) deagll) (intertitres, intertitles)
aladl e et My aldll macagl aldll ae zad Gy o a6 calS @lhle
(21903)

dapds Glasasi o Spaide Cilagh clad i) Se e Slajiall cupsla g
pan ol gl i Y Gl e Buead Jad & ccllaallly aaliall g
el bl o Cigaal) 4 g Lol ade oai b ) cliag o ) canlial
G0 OsS ccntiall Jlsn ) g Lany) il sgas aih (b paald ¢(p1927) ole
sasail) AVl agiall Gn Al Gl Jleiud S dalad) s of gl
(@AY bl ) aldl Jlay) 1aS 4 s 13l @3] A o< - (Aunaasil
asaill deni YL OIS daghd A DL 4l ey S miag ol cadliall olallé

[ 22022 sil—a ¢(23)d0—ad) IlGlI Aglady) el 3l g Ay g 51 2 gdal) Adaa ]




/J/’/‘;& e n - - O 34 4 4 &
W lms:,,/j JIa s /2 cen LS 9 clgiala g clgio U (o el allad) (2 4 pad) dmand) day 31
=

Cobat Aahl Leind) sls e oS cilalus U (93Y) Clalll Y dd)l) dospcagil
20 abidll Aol ol gasaie Sl leall gnd 2] 80 mall (e OIS Lelaly ol Al
Slee I3 g yiiel e joally Ailaiand) DUV atie G V] AT @lad o a3l ) asly)
RS i 138k

S il Llaty) Ll o Gaed) afie) Gl pladiul bsadl @iy L
Lgalat¥) Al Jlewiad ) elld 63505 ¢(9aY) lallly RN paea pcatio DY)
Jaad ol Ll V) Al Lainad) B e a2l o oS0y sl duallad) Aall) ol
I Lty 2056V Lataad) casnd gy g el Aujulaiy) alemg laga 4afi Cagedl
Ul (21928) e Kl 8 Cjelad cagall DEY) Grgudl GAY) Ll e cpalial
Al i) ClGE s g AsllVL Lol el aldll e dialfiag daline fady
Ay Geatie ALYl agill (3 sl el (olad sae e culal Cplian il
Wi dall Al Cilaly jeail) o Vae

Sl skt b Gaby Ded aally usedly g yilly Luid Jie Joo Cund Lo Glejus
de il 8 cula je Sla old Jof OIS ALY Jaul o DY) dapin e
Lald e ol giall e A deaps Jes 35 (The Jazz Singer) olsi (¢1927)
s il b dlgs aay < (p1929) Ll 26 (& ol b i aludl) ol S caludl
Olyins (Galss J) asml JAT ol #1585 (21929) (o] 17 g el g3 Wil
A laial) daa il 0y93 Jasdd (0alensS) 4 (The SingingFool)

Gl mgpe¥) daliall Gl gyl B 5 clis) 8 da i)y dalial) gl
raal Latie (21930) sle (Jacob Karol) isSla Js)S pa Luid 8 6V dall)
Aaliall ddeny AL il Adal) m )l g caglsn e DY) aa] Adid dsa
OIS A Glisel gaa) i Bl culS P ey s ) (Doublage laledd)
el Al alise Giagymal slidl) 05S o Igaial Gl ¢y cloaaills (5aign (s Y]

(1) Norbert Aping, Histoire du doublage en Allemagne des origines a 1970, L’Ecran
traduit, n° 1, printemps 2013, P11.

(2) Martine Danan, A la recherche d'une stratégie internationale: Hollywood et le
marché francais des années trente." Les Transferts linguistiques dans les médias
audiovisuels. Ed. Yves Gambier. Lille: Presses Universitaires du Septentrion. 1996,
P. 111.

[ 22022 sil—a ¢(23)d0—ad) IlGZI Aglady) el 3l g Ay g 51 2 gdal) Adaa ]




\’::a%,/, N3 iy 4 e LS 5 (gL g 8 (o al) allad) b Ay ecl) ) s
=

) daly ol Glguse el Latie ube D ) eV Jsals i clsal
Ay ARl Wilasl 3 IS diag yaal
i) allad) (g dpadl) danad) daa il

Gy on oSy bl Lisadl Jla lells Fiaba ol Alladl 6 Lesad) @y
ol alladl 8 A il el LAY DY) A i ) dslal el A3kl e
Aatls A8LE o dumiie ASS) deap ek culS Gus tlim V) Dy pe jeas
(e agild Aandyy Gapey Jiise Janpd e iS5 il Y t55LaY) dhnia Biaa
caalal e A aball Calsn a an Ggar Loyl ebins Laisad) alase 2l sy
e Dine S adl e Tlmd ¢ lalls el Clay s Aaliall 8 Laldy Calasall IS5
s ) selal a5 abil (e Akals Adadl 8Ll 8a ¢ lually pell ) i
Ayl dnandd) daa sl duala

e oSy 4l (Paudiovisuel) (@radl red) plaas Lale o W maly
e o (Sramnaddl) & Baaly AlS die Gl G e oS Ols ¢
O V) eopdall Ol Ga JgY) Chaaill dia jgla 4l aib ol a8 e s (G
e OS skl (orall aendl Jaddl das dusulally LdleY) clugl 8 3kl
)l )5l e ey Lay (g

nly mlhias Je ogilil sy cpaplall o S A dualadl cdlsay) ) lasll
bty A Lally A Slalhad) 0 Jls gl peall Loeandl deagill Joliy
ALY bl b Slal IS Ay of D deiens Jon duped) Bl 3 el
s ol 3 el e uaall gsl) e Jea LK @y g (Banilly jlay)
Lol (e oal) gaill o o Jgalhls anal) daajl) dee asgie Jen il
film ) Laldll deapll mlhias Jsaay & (s (Adaptation) oSl llaias
el alaaal (81 guadlly Gl e dnle culS SV Ll oY ¢(translation
TV ) Ll deaill mllaas Ay agie pand) das Ol 3 (a3 Lo dea iy
L) deay mlhaasy ¢(media translation) 4udley) daapll & «(translation

109 (= 22007 s ¢ ol 5 dan yill a1y i g 800 das Sl ¢ JUSET G 22 -3
‘Hc’éﬁm‘ ‘Mﬂ\ ‘diﬂ\)mﬂ\@)mﬁuuauﬁl.};w&m)m%a.ﬂ.tmsﬁ\.):f&-[].
810 22016 <1k

[ 22022 sil—a ¢(23)d0—ad) I 163I Aglady) el 3l g Ay g 51 2 gdal) Adaa ]




\
o

\
N

[ I sy /3 e LS 5 (gL g (al) allad) B A el Al Z-mﬂ\]

&S ¢(language transfer) "gsalll Jall' s mlhaeass 15 & (Screentranslation)
Ly Gpnandl angll e DT s agles Lpeadl A8l sl e S
.(traduction audiovisuelle) 4wl «(Audiovisualtranlsation)

abily aslilhie 38y IS Guylall () Lpad) Lol daa il Clijenll Candes
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Ol A Cun ey AELE B Gyl Ll papl Ak Gus Gay Baddie Ll
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(5) Gottlieb, H. Screen translation. In A. Schjoldager. Understanding Translation.
Aarhus: Academica, 2008, “the translation of transient polysemiotic texts presented on
screen to mass audiences” 205-206

(6) Yves Gambier, la traduction audiovisuelle : un genre en expansion, Meta, lespresses
de I'université de Montréal,volume49, n°01, avril, 2004, « La traduction audiovisuelle
(TAV) releve de la traduction des médias qui inclut aussi les adaptations ou éditions
faites pour les journaux, les magazines, les dépéches des agences de presse, etc. Elle
peut étre pergue également dans la perspective de la traduction des multimédias qui
touche les produits et services en ligne (Internet) et hors ligne (CD-Rom). Enfin, elle
n’est pas sans analogie avec la traduction des BD, du théatre, de ’opéra, des livres
illustrés et de tout autre document qui méle différents systémes sémiotiques » p01
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Laag Wl o Ll o ol e LES OISy (DY) Al Yalaa Jlaall 13 JS
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(Y b ) e #li s daia a7
http://Awww.portal7.ch/interviews/interviews/Jorge.html(2020/7/17.) :g s s3lall 23] 5 38

“From a theoretical perspective, AVT is a scholarly field of study within the wider
discipline of Translation Studies. Traditionally, it was considered to be a branch of
translation parallel to literary or drama translation. One of the downsides of this
perception is that the whole area was equated with the translation of films and many
scholars used to refer to it as Film Translation or Cinema Translation. However, this is
clearly a terminological misconception. AVT cannot be categorised only in terms of the
genres it deals with, i.e. films, as it is obvious that audiovisual translators work with a
panoply of programmes such as documentaries, DVD extras, sitcoms, advertisements,
cartoons, reality shows, etc. Nor can it be restricted to cinema, as there are many other
media that also resort to AVT to make their programmes available to foreign audiences,
namely but not solely television and internet. by way of a definition, AVT is a
translational practice that works with source texts that combine two communication
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channels, audio and visual, and in this sense, it stands in contradistinction with written
translation or interpreting”.

(8) Simon Laks, Le sous-titrage de films: sa technique, son esthétique, Propriété de
l'auteur, Paris, 1957.
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(9) Diaz Cintas, J &Remael, A.Audiovisual translation: Subtitling .Manchester: St
Jerome, 2006, P11.
(10) Yves Gambier, la traduction audiovisuelle, p02
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